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PROGRAM NOTES 
)Jenjamm Britten M1ssa Brevis in D, Op. 63 (1959) 
Benjamin Britten's Missa Brevis in Dis a glorious setting of the Mass for organ and 3-
part treble voices. It was composed on Trinity Sunday, 1959 (three years before his 
monumental War Requiem) and received its first performance at Westminster 
Cathedral on July 22 of the same year. The piece was composed for Malcom's retire-
ment as organist and choirmaster at Westminster. It was Britten's first published set-
ting of the Mass. 
The Missa Brevis contains only four movements, omitting the Credo, notable since 
the sung Masses of the Westminster Cathedral Choir would have usually included 
this movement, central to the Catholic faith. The piece seems predisposed towards 
the liturgy of the Church of England or the Protestant Episcopal Church of America, 
which traditionally omit the Credo. 
I 
11 yrie is in ternary form, following the alternating supplications of the text "Lord, 
have mercy. Christ, have mercy. Lord, have mercy." The piece begins with staggered 
cries of "Kyrie," each voice part outlining the interval of a perfect fourth. A subdued 
choral homophony closes the section, the vocal lines clashing against the sustained C 
sharp major of the organ. The central "Christe" section is an inversion of the Kyrie, all 
the lines ascending to an impassioned climax. The return of the K yrie is an exact 
replication of the opening material, closing with an extended cadence on F sharp 
major. In this movement, Britten has already presented the D major IF-sharp major 
bitonal relationship that is a unifying element of the work, occurring also in the 
Gwria and the Sanctus. Despite two sharps in the key signature, F sharp is clearly the 
tonal center. 
The animated Gloria is based on a 7/8 ostinato in the organ, derived from the incipit 
Gloria XV that would be intoned by the celebrant in some liturgical settings. This 
movement also adheres to ternary form, though less obviously. The central "Qui 
Tollis" juxtaposes F Major against the prevailing D I F-sharp bitonality and contrasts 
short phrases for solo voice with those for tutti unison. The additive time signature 
allows for various dance-like patterns of text stress. The movement concludes with 
pianissimo flourishes of "Amen", ending on a crystalline D Major triad. 
The Sanctus begins with anticipatory organ swell followed by a single melodic line 
shared between the three enharmoriically overlapping voices, creating a brilliant, 
bell-like sonority. D Lydian, F sharp Major, and F Major are all suggested. The "Pleni 
sunt caeli" section shifts to free imitative polyphony in the voices with the original 
melody transferred to the organ pedals. In the Hosanna, the three voices reach fortis-
simo, and join homophonically, each phrase expanding outward from a unison D-
natural to an A-natural octave in the outer voices, before collapsing back to a power-
ful 1 ·son conclusion. The Benedictus follows seamlessly from the end of the 
H ' a. It is a bitonal duet for two soloists, the first singing in G major, and the sec-
ono. Choing in C major. The resulting counterpoint includes parallel fourths and 
false relations between F sharp and F natural. Immediately following the Benedictus 
is another Hosanna, an exultant contraction of all of the material preceding the 
Benedictus into just five measures. 
The Agnus Dei, marked "Slow and Solemn" is in D minor. There is fear and unrest in 
this music. In 5/4 time, an organ pedal ostinato of rising thirds outlines the interv 1 
minor ninth. The threefold repeat of the Agnus Dei text gains intensity with each ; of~ 
· d · t Th · · d D N b epet1-tion through rising dynamics an reg1s er. e 1mpass1one ona o is Pacem build 
fortissimo; it is set with hammered repeated notes and overlapping intervals of a s s to 
between the voices. The organ ostinato finally breaks its pattern for the last two ba econct 
and the chorus, on a low pianississimo D minor triad, utters a last whisper, "Grant r~s 
peace." 
I. Kyrie 
Kyrie eleison; 
Christe eleison; 
Kyrie eleison. 
II. Gloria 
Gloria in excelsis Deo 
Et in terra pax homlnibus bonae voluntatis. 
Laudamus te. 
Benedicimus te. 
Adoramus te. 
Glorificamus te. 
Gratias agimus tibi propter 
magnam gl6riam tuam, 
06mine Deus, Rex crelestis, 
Deus Pater omnlpotens. 
06mine Fili unigerute, Jesu Christe. 
06mine Deus, Agnus Dei, Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, sUscipe deprecati6nem 
nos tram. 
Qui sedes ad dexteram Patris, miserere 
nob is. 
Qu6niam tu solus Sanctus. 
Tu solus 06minus, 
Tu solus Alt!ssimus, Jesu Christe, 
Cum Sancto Spiritu in gl6ria Dei Patris. 
Amen. 
Ill. Sandus 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth; 
pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 
Benedictus, qui venit 
in nomine Domini. 
Hosanna in excelsis. 
IV. Agnus Dei 
Agnus Dei, qui tollis peccata mundi, 
miserere nobis. 
Agnus Dei, qui tollis peccata mundi, 
miserere nobis. 
Agnus Dei, qui tollis peccata mundi, 
dona nobis pacem. 
Charles Ives Serenity (1919) 
Lord have mercy; 
Christ have mercy; 
Lord have mercy. 
Glory in the heights to God 
And on earth peace to men of good will. 
We praise You. 
We bless You. 
We adore You. 
We glorify You. 
We give You thanks for 
Your great Glory. 
Lord God, heavenly King, 
God the Father almighty. 
Lord the only-begotten Son, Jesus Christ. 
Lord God, Lamb of God, Son of the Father. 
You who take away the sins of the world, have mercy 
onus. 
You who take away the sins of the world, receive our 
prayer. 
You who sit at the right hand of the Father, have mercy 
on us. 
For You alone are Holy. 
You alone are the Lord. 
You alone are the Most High, Jesus Christ. 
With the Holy Spirit, in the glory of God the Father. 
Amen. 
Holy, holy, holy, 
Lord God of Hosts; 
Heaven ,a.ttd earth are full of your glory. 
Hosanna in the highest. 
Blessed is he who comes 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, who takes away the sins of the world, 
have mercy on us. 
Lamb of God, who takes away the sins of the world, 
have mercy on us. 
Lamb of God, who takes away the sins of the world, 
grant us peace. 
Charles Ives' Serenity is a haunting and meditative miniature, set for unison chant an~ 
piano. Ives writes that the piece is to be performed "Very slowly, quietly, and susta!Ile 't 
with little or no change in tempo or volume throughout." The piano part consists alrn°5 
entirely of an alteration between two chords at a dynamic of pppp. 
'{1te text comes originally from John Greenleaf Whittier's poem "The Brewing of Soma", 
first published in the Atlantic Monthly in April 1872. The 17-stanza poem depicts Vedic 
priests in a forest imbibing a sacrificial concoction designed to produce a mystical 
encounter with the spirit world. Starting with the 11th stanza, Whittier starts to satirize 
ttiese rituals, speaking of the futility of seeking God through external experiences. In 
1884, English hymnologist W. Garret Horder extracted stanzas 12 and 14-17 for use in 
hiS Congregation Hymns. This text was set to hymn tunes in 1887 and became a staple 
of Protestant hymnals by the turn of the century. Ives' setting utilizes only the 14th and 
16th stanzas of the original poem, his knowledge of the text probably coming via expo-
sure to the hymn version. 
Because Ives often made several different versions of the same piece, and because his 
work was generally ignored during his lifetime, it is often difficult to put exact dates on 
hiS compositions. Our best guess is that he composed Serenity around 1919. 
O," bath rest of Galilee! 
O,. of hills above, 
Where Jesus knelt to share with thee 
The silence of eternity 
Interpreted by love. 
Drop thy still dews of quietness 
Till all our strivings cease; 
Take from our souls the strain and stress, 
And let our ordered lives confess 
The beauty of thy peace. 
Imant Raminsh Songs of the Light (1987) 
lmant Raminsh is one of the most important living Canadian composers of choral 
music. Raminsh was born in Latvia in 1943 shortly after the country was annexed by the 
Soviet Union in 1940. He moved to Canada at age 5. His musical studies have included 
advanced degrees from the University of Toronto and the Mozartuem in Salzburg. In 
addition, he is the founding conductor of the Prince George Symphony, the Youth 
Symphony of the Okanagan, NOVA Children's Choir, and AURA Chamber Choir. 
In addition to music, Raminsh has studied geology and biology, and has worked for 
most of his life as a naturalist in British Columbia provincial parks. It is probably this 
experience and understanding of nature's awesome beauty that informs the mysticism 
and profundity of these setting of Algonquin and Navajo texts. 
Songs of the Lights is a reflection on the metaphysical and metaphorical essence of the 
lig · "ch define our lives and our sense of time: the sun, the moon, and the stars; 
nigl.. , and daybreak. The cyclical and perpetual nature of light and time is evident: 
as the piece begins, so it ends. The imagery, like much great art, is both simple and pro-
found, whiinsical and contemplative. The sun combs his hair for the day, the moon is 
the torch of an old man stumbling over stars, and the stars are birds of fire, singing with 
their light. 
I. Song of the Stars 
We are the stars which sing, 
We sing with our light. 
We are the birds of fire. 
We fly o'er the sky. 
Our light is a voice 
We make a road for the spirits to pass over. 
Among us are three Hunters who chase a bear. 
There never was a time _when they were not hunting. 
We are the stars which sing, 
We sing with our light. 
We look down on the mountains. 
This is .the song of stars. 
II. The Sower 
I hold pollen of dawn in my hand 
I hold pollen of dawn in my hand 
With it I sow the night. .. 
Over the mountain 
Over the mountain spring the first pale blades of the day . . . 
I hold pollen of dawn 
III. The Sun is a Luminous Shield 
The sun is a luminous shield, 
Borne up the blue path by a: god. 
The moon is the torch of an old man 
Who stumbles over stars. 
IV. Daybreak Song 
All night the gods were with us, 
Now the night is gone. 
Silence the rattle, 
Sing the daybreak song. 
-· 
For in the dawn Bluebird calls with voice melodious. 
And out from his blankets of tumbled grey 
The sun comes combing his hair for the day. 
We are the stars which sing, 
We sing with our light. 
We are the birds of fire. 
We fly o'er the sky. 
'fl{OMAS TALLIS (c.1505-1585) 
If Ye Love Me 
'fhomas Tallis served as composer and performer for the Chapel Royal, and over his 
{orty-year tenure, served four English monarchs from Henry Vlll to Elizabeth I. 
Edward VI (r. 1547-1553) succeeded Henry to the throne, and with him came the begin-
pings of the new Anglican liturgy, for which Tallis was one of the first to compose. 
Reforms demanded a less florid style of writing, syllabic text setting and less complicat-
ed contrapuntal writing. "If Ye Love Me", from the 1547-8 Wanley Partbooks, exempli-
fies the typical early Anglican anthem through its ABB form, homophonic opening, and 
limited use of counterpoint. As the text unfolds, a poignant, cascading effect is 
achieved through imitative overlapping of descending lines. 
During his tenure at the Chapel Royal, Tallis managed to weather England's storm of 
religious change from Protestant to Catholic and back. That he avoided religious con-
tl" y and pleased the monarchs is evident in the Catholic Queen Mary's gift of a 
m in Kent. Later, the Protestant Queen Elizabeth allowed Tallis and his student, 
William Byrd, a patent (one of the earliest in England) to print and publish music. 
Although Tallis felt that his artistic gifts were somewhat underutilized during the 
Reformation, four and a hall centuries later, his work is still in demand and "If Ye Love 
Me" remains a beloved piece of our choral repertory. 
If ye love me, 
Keep my commandments, 
And I will pray to the Father, 
And he shall give you another comforter, 
That he may abide with you forever, 
Ev'n the spirit of truth. 
ORLANDO GIBBONS (1583-1625) 
Almighty and Everlasting God 
Orlando Gibbons, English composer and organist of the late Tudor and early Jacobean 
periods, belonged to a generation of composers that followed William Byrd. One of the 
leading seventeenth century English composers of vocal, keyboard and ensemble music, 
Gibbons was born into a family of prominent musicians. At the age of twelve he 
became a chorister at King's College·in Cambridge, where his brother served as master 
of choristers. In 1605, after completing studies at the University of Cambridge, he was 
appointed as organist at the Chapel Royal, a position that he retained for the remainder 
of his life. 
Gibbons lived and composed during a time when the music of England dominated that 
of th continent. He wrote over forty English anthems, many of which still remain a 
pai he Anglican Church repertory. In contrast to his extended, lively verse anthems 
for r and six voices, the four-part Almighty and Everlasting God is serene and com-
pact, written in the 'short anthem' style. As in the Tallis anthem, the overlapping, imi-
tative entrances of descending lines create brief but significant moments of harmonic 
tension. The subtle word painting is evident in the text 'stretch forth thy right hand.' 
Almighty and everlasting God, 
Mercifully look upon our infirmities, 
And in all our dangers and necessities 
Stretch forth thy right hand to help and defend us, 
Through Christ our Lord. Amen. 
BENJAMIN BRITTEN (1913-1976) 
Festival Te Deum 
Hymn to St. Peter 
In 1952, after a three-year period in the United States, Britten returned to England 
knowing that he would have to contribute something fresh and new to surpass the 
achievements of Ralph Vaughan Williams. He turned to opera and began work on Peter 
Grimes. "Festival Te Deum" was one of the few choral works written during this time, 
when his all-consuming opera and a severe case of measles drained his energy. 
Composed in 1944 for the Centenary Festival of St. Mark's Church in Swindon, F al 
Te Deum opens with a unison chant-like melody over an independent chordal orb .. 
The text is set syllabically and is emphasized through a constantly changing meter. The 
contrasting middle section features an unexpected burst of energy from the a cappella 
chorus, beginning in unison and moving in dissonant contrary motion. Between these 
declamatory sections, the organ propels the chorus into its next entry. The dramatic 
material is balanced by a serene meditation in the treble solo, and the work concludes, 
with a constantly increasing dynamic, as the full chorus joins in the plea for mercy and 
guidance. 
Hymn to St. Peter was written in 1955 to commemorate the 500th anniversary of St. Peter 
Mancroft Church in Norwich. The text, taken from the Gradual for the feast of Saints 
Peter and Paul, is set in English and Latin. The plainchant "Tu es Petrus" is interwoven 
throughout this tripartite work. · First heard in the organ introduction, the plainchant 
melody is then retained in the Qrgan pedal part as the chorus enters on the text 'thou 
shalt make them princes.' The opening chorus statement is derived from the plainsong's 
'Alleluia.' After a contrasting, livcly middle section, the opening material recapitulates, 
transposed up a major third. The work culminates in a juxtaposition of the complete 
chant melody in Latin heard in the treble solo and ~. quiet, chordal reinforcement of the 
text in English by the chorus. 
Festival Te Deum 
We praise Thee, 0 God, 
We acknowledge Thee to be the Lord. 
All the earth doth worship Thee, 
The Father everlasting. 
To Thee all Angels cry aloud, 
The heavens and all the powers therein. 
To Thee Cherubim and Seraphim 
continually do cry, 
"Holy, Holy, Holy, 
Lord God of Sabaoth! 
Heaven and earth are full 
of the majesty of Thy glory." 
'fhe glorious company of the Apostles praise Thee, 
'fhe goodly fellowship of the Prophets praise Thee 
'fhe noble army of Martyrs praise Thee 
'fhe holy Church throughout all the world doth acknowledge Thee, 
'fhe Father of infinite majesty, 
'fhine honourable, true, and only Son, 
And also the Holy Ghost, the Comforter. 
'Iltou art the King of glory, 0 Christ. 
'Iltou art the everlasting Son of the Father. 
When Thou tookest upon Thee to deliver man, 
'Iltou didst not abhor the Virgin's womb. 
When thou had'st overcome the sharpness of death, 
'Iltou didst open the Kingdom of Heav'n to all believers. 
sittest at the right hand of God 
• glory of God the Father. 
We believe that Thou shalt come to be our judge. 
We therefore pray Thee help Thy servants, 
Whom Thou hast redeemed with Thy precious blood. 
Make them to be numbered with Thy Saints in glory everlasting. 
0 Lord, save Thy people, 
and bless Thine heritage. 
Govern them and lift them up forever. 
Day by day we magnify Thee 
And we worship Thy Name 
Ever world without end. 
Vouchsafe, 0 Lord, to keep us this day without sin, 
0 Lord, have mercy upon us, 
have mercy upon us. 
0 Lord, as our trust is in Thee. 
0 Lord, in Thee have I trusted 
Let me never be confounded. 
H}'Dln to Sl Peter 
Thou shalt make them Princes over all the earth: 
They shall remember thy name, 0 Lord. 
Instead of thy fathers, Sons are born to Thee. 
Therefore shall the people praise Thee, 
Alleluia Alleluia 
Tt" trus Thou art Peter. 
Et er hanc petram And upon this rock 
Aedificamus I will build, 
Ecciesiam meam my church. 
Alleluia Alleluia. 
SIR CHARLES VILLIERS STANFORD (1852-1924) 
Magnificat in G 
Sir Charles Villiers Stanford, Irish b~ birth, ~ut an adopted son ~f England, greatly 
influenced the development of English music of the early twentieth century H" 
l d d . . d . d . . is profes-sional life inc u e appomtment as organist an music irector at Trinity Colle e f 
ty member of the Royal ~o~lege _of Musi~'. professor at C~mbridge University, a~d ~cul-
1902, attainment of the distinguished British honor of knighthood. His wide range f . 
sacred music compo~itions include oratorio, chor~l pie_c~s, opera, and both chamberoand 
orchestral works. Highly regarded as a teacher, his ability was realized in the succes f 
his pupils, including Vaughan Williams and Holst, and his interest in new British s 0 
operas opened the way for another famous son of England, Benjamin Britten. 
The Magnificat text is taken from the Gospel of Luke 1:46-55. It is Mary's awe-filled 
response upon learning from the archangel Gabriel that she would bear the son of God. 
Stanford's Magnificat in G features a soaring soprano solo and an undulating org<> 
accompaniment with hushed choral interpolations. The texture is largely homoph , 
and as the piece unfolds, the chorus shares a dialogue with the solo until a declamatory 
'Glory Be to the Father' which begins in choral unison and expands into four parts in a 
glorious conclusion. 
My soul doth magnify the Lord: and my spirit hath rejoiced in God my Saviour. 
For he hath regarded the lowliness of his handmaiden. 
For behold, from henceforth: all generations shall call me Blessed. 
For he that is mighty hath magnified me: and Holy is his Name. 
And his mercy is on them that fear him, throughout all generations. 
He hath showed strength with his arm. 
He hath scattered the proud in the imagination of their hearts. 
He hath put down the mighty from their seat, 
And hath exalted the humble and meek. 
He hath filled the hungry with good things. 
And the rich he hath sent empty away. 
He remembering his mercy hath holpen his servant Israel. 
As he promised to our forefathers, Abraham and his .seed, forever. 
Glory be to the Father, and to the Son, and to the Holy Ghost; 
As it was in the beginning, is now, and ever shall be, world without end. Amen. 
BENJAMIN BRITIEN (1913-1976) 
Rejoice in the Lamb 
It was in 1943 that Benjamin Britten was commissioned to write a choral piece for the . 
50th anniversary of St. Matthew's Church in Northampton, England. The ensuing "~esti­
val cantata," Rejoice in the Lamb for four soloists, choir, and organ, was a true ID' ·: al 
marriage of the voices of the poet, Christopher Smart, and the composer. Britten . ~ 
the text from the poem Jubilate Agno and organized it into ten contrasting sectio_n~ l.11 ,~ 
manner reminiscent of a Purcell verse anthem. Considering the poem "his magmfica~, a 
Smart wrote Jubilate Agna primarily while confined in an insane asylum. The poem 15 
celebration of praisethrough all creation, from old testament heroes and beasts to the 
joyful sounds and rhythms of various musical instruments, concluding with God i:uw-
self making music on the harp. Britten uses simple melodies andexact rhythms to illu 
minate the spirit of the poem. The organ accompaniment exudes litheness and charm in 
describing cat Jeoffry's unique praises and portrays the animation of a cat and mouse 
game. Dark choral colors underline the poet's misery and condemnation that he shares 
with Christ his Saviour. In the end, the hand of the Master harpist returns the mood to 
peace and serenity as the chorus intones the final "Hallelujahs." - Linda Mack 
Rejoice in God, 0 ye Tongues; 
Give the glory to the Lord, 
And the Lamb. 
Nations, and languages, 
And every Creature 
In which is the breath of Life. 
Let man and beast appear before him, 
And magnify his name together. 
Nimrod, the mighty hunter, 
md a leopard to the altar 
And consecrate his spear to the Lord. 
Let Ishmail dedicate a tyger, 
And give praise for the liberty 
In which the Lord has let him at large. 
Let Balaam appear with an ass, 
And bless the Lord his people 
And his creatures for a reward eternal. 
Let Daniel come forth with a lion, 
And praise God with all his might 
Through faith in Christ Jesus. 
Let lthamar minister with a chamois, 
And bless the name of Him 
That cloatheth the naked. 
Let Jak.im with the satyr 
Bless God in the dance, 
Dance, dance, dance. 
Let David bless with the bear 
The beginning of victory to the Lord, 
To the Lord the perfection of excellence. 
· lujah, hallelujah, 
· Hallelujah for the heart of God, 
And from the hand of the artist inimitable, 
And from the echo of the heavenly harp . 
In sweetness magnifical and mighty. 
Hallelujah, hallelujah, hallelujah. 
For [ will consider my cat Jeoffry. 
For he is the servant of the living God. 
Duly and daily serving him. 
For at the first glance 
Of the glory of God in the East 
He worships in his way. 
For this is done by wreathing his body 
Seven times round with elegant quickness. 
For he knows that God is his saviour. 
For God has bless'd him 
ln the variety of his movements. 
For there is nothing sweeter 
Than his peace when at rest. 
For I am possessed of a cat, 
Surpassing in beauty, 
From whom I take occasion 
To bless Almighty God. 
For the Mouse is a creature 
Of great personal valour. 
For this is a true case--
Cat takes female mouse, 
Male mouse will not depart, 
but stands threat'ning and daring. 
· If you will let her go, 
I will engage you, 
As prodigious a creature as you are. 
For the Mouse is a creature 
Of great personal valour. 
For the Mouse is of 
An hospitable disposition. 
For the flowers are great blessings. 
For the flowers are great blessings. 
For the flowers have their angels, 
Even the words of God's creation. 
For the flower glorifies God 
And the root parries the adversary. 
For there is a language of flowers. 
For the flowers are peculiarly 
The poetry of Christ. 
For I am under the same accusation 
With my Savior, 
For they said, 
He is besides himself. 
For the officers of the peace 
Are at variance with me, 
And the watchman smites me 
With his staff. 
For the silly fellow, silly fellow, 
Is against me, 
And belongeth neither to me 
Nor to my family. 
For I am in twelve hardships, 
But he that was born of a virgin 
Shall deliver me out of all, 
Shall deliver me out of all. 
For H is a spirit 
And therefore he is God. 
For K is king 
And therefore he is God. 
For Lis love 
And therefore he is God. 
For M is musick 
And therefore he is God. 
And therefore he is God. 
For the instruments are by their rhimes, 
For the shawm rhimes are lawn 
fawn and the like. 
For the shawm rhimes are moon 
boon and the like. 
For the harp rhimes are sing ring 
and the like. 
For the harp rhimes are ring string 
and the like. 
For the cymbal rhimes are bell well 
and the like. 
For the cymbal rhimes are toll soul 
andthe like. 
For the flute rhimes are tooth youth 
and the like. 
For the flute rhimes are suit mute 
and the like. 
For the bassoon rhimes are pass class 
and the like. 
For the dulcimer rhimes are grace 
place and the like. 
For the clarinet rhimes are clean seen 
and the like. 
For the trumpet rhimes are sound 
bound and the like. 
For the trumpet of God is a blessed int(;'' · 
gence , 
And so are all the instruments in Heav'il. 
For God the Father Almighty plays upon 
the harp 
Of stupendous magnitude and melody. 
For at that time malignity ceases 
And the devils themselves are at peace. 
For this time is perceptible to man 
By a remarkable stillness and serenity of 
soul. 
Hallelujah, hallelujah, 
Hallelujah for the heart of God, 
And from the hand of the artist inimitable, 
And from the echo of the heavenly harp 
In sweetness magnifical and mighty. 
Hallelujah, hallelujah, hallelujah. 
-· 
rd Grieg (1843-1907) £dva 
fire SalJner 
vard Grieg is the most famous composer Norway has produced. It has been said that 
f.d . ted with notes. "He painted the people, the scenery, and the moods of Norway". 
hepa111 
. Salmer (Four Psalms) Op. 74 was the last composition that Grieg published. It 
Ftte ks his final contact with folk music sources and return to childhood religious fasci-
~on. It is scored for mixed chorus and baritone solo and is considered a masterpiece 
na ng Grieg's choral works, particularly his sacred music for its intermingling of musi-:~deas, both folk and contemporary. It is interes~~ that aft~r years of being a 
Universalist, Grieg would tum to such overtly Christian texts m such a late work. But 
he sets them with the emotional gravitas of a lifetime believer. 
Hu fair is Thy face, 
Yea fair, yea fair, 
Thou Son of God, Thou Prince of Grace! 
O Thou my Shulamite, sweet and kind, 
Yea kind, yea kind, 
All that I have is also Thine. 
My Friend, Thou art mine, 
Yea mine, yea mine, 
For evermore let me be Thine. 
Thou canst me save, canst me save, 
Yea save, yea save, 
Both here on earth and 'yond the grave. 
Remember my plight, 
Yea plight, yea plight: 
Around me hostile gwords flash bright. 
Fly hither, Dove of Grace, Dove of Grace 
Apace, apace! 
Among the rocks are peace and sp~ce. 
IL God's Son hath Set Me Free 
God's Son hath set me free 
From Satan's tyranny, 
From base desire , 
From fear of death and hell's hot fire, 
Lord Christ did interceded, 
With God for me did plead; 
He underwent 
My punishment. 
To torture, death, was sent. 
I cannot fathom love so great 
However much I contemplate: 
That He 
Could be 
So merciful to me, 
A sinner frail, whom naught could suit 
But tasting the Forbidden fruit: 
By day, by night 
Old Satan's might 
My soul had captured quite. 
But now I'm in God's care, · 
In spite of Satan's snare; 
No longer sad, 
I wonder glad 
In Liberation purple-clad, 
How deeply I rejoice 
To follow Jesus voice; 
he bid me cleave 
To Hirn and leave 
All sin-forget to grieve. 
Let Mammon not expect to find 
Me o'er again so weak, so blind. 
Nay, nay! 
I'll stray 
No more from off the way. 
For my salvation Christ did pay; 
I shall not gamble it away 
I do despise 
The tempter's lies 
To heaven lift my eyes. 
My heart laughs blithe and bold 
When I my grave behold; 
Nor flow'ry bed, 
Nor princely stead, 
Can show a couch so free from dread. 
To where God's Castle stands 
In Deathless Life's fair lands 
Death pilots me 
Across the sea -
Towards Eternity. 
Though stormy winds about me still 
Are blowing contrary and chill 
My soul 
Is whole 
And craves the perfect goal. 
My spirit leaps, like deer or hind, 
To think of leaving sin behind; 
Oh blessed sign! 
Christ's Cross doth shine, 
Makes bliss eternal mine. 
III. Jesus Christ Our Lord is Risen 
Jesus Christ our Lord is risen 
Heavenward from out death's prison. 
With angel legions 
He captured hell's dread regions. 
K yrie eleison! 
Spirituals 
Saviour Jesus, we thank Thee, Lord 
For Thy great blessings us toward· ' 
Through Thy ascending ' 
Our fears of death found ending. 
Kyrie eleison! 
Thy ascension, in joyous lays, 
With heart and mouth and tongue we 
praise 
And join the chorus 
Of angels singing o'er us. 
K yrie eleison! 
IV. In Heav'n Above 
In heav'n above, in heav'n above, 
Where God almighty dwells; 
What bliss to reach that realm of love, 
My heart with longing swells; 
For there in all eternity 
In dazzling radiance we shall see, 
The Lord of Sabaoth. 
From darkest night, from darkest night, 
Our bodies 'neath the mould, 
Shall then become all shining bright-
As bright as purest gold; 
Our wounds assuaged by heav'nly grace, 
We'll see our Maker face to face, 
The Lord Sabaoth. 
Each soul shall find its comfort there 
As promised long ago; 
The w.reath of righteousness shall wear 
A rol5e as white as snow, 
Oh God! What rapture will be mine, 
To see Thee in Thy radiance shine, 
0 Lord of Sabaoth. 
The story of the spiritual is closely linked to the history of African Americans. L • 
were tightly linked to the lives of their authors: slaves. While 'work songs' deal. 
with their daily life, 'spirituals' were inspired by the message of Jesus Christ and his 
Good News: salvation and freedom. Spirituals were different from hymns and psalms'. 
because they were a way of sharing the hard condition of being a slave. After the aboli-
tion of slavery, Holiness and Sanctified churches appeared, in which the influence of 
. traditions survived. These churches were heirs to shouts, hand clapping, foot-
Afri~ and jubilee songs, like there had been in plantation "praise houses" . At the 810111P~e, composers began to arrange spirituals in a new way, more similar to 
sasne ~ classical music. Spirituals are popular today for their ability to radiate joy and E&JIO~G"m with their rhythms, as well as communicate an enormous sense of pathos. en th US...., 
ANN HOWARD JONES conductor 
Ann Howard Jones, Professor of Music and Director of Choral Activities at-
Boston University, conducts the Boston University Symphonic Chorus and 
Chamber Chorus, administers the Master of Music and Doctor of Musical Arts 
degrees in choral conducting and teaches the advanced choral conducting sern.i-
nar. Dr. Jones is recognized as a distinguished clinician, adjudicator, teacher and 
conductor. 
Dr. Jones worked with the late Robert Shaw and the Atlanta Symphony chorus-
es. She was Assistant Conductor for Choruses, sang in the alto section, assisted 
with the Robert Shaw Chamber Singers and was one of the organizers of the 
Robert Shaw Institute. She worked with the Festival Singers both in France and 
in the US. 
Dr. Jones has concluded her twelfth season as conductor of the BU Tangl d 
Institute Young Artists' Chorus, an auditioned ensemble of eighty high scfiool 
singers who rehearse and perform at Tanglewood. The chorus has performed an 
annual concert and collaborated with Seiji Ozawa, John Williams, Craig Smith 
and Robert Spano in various projects undertaken by the Boston Symphony 
Tanglewood Music Center. 
In 2004-2005, with the Symphonic Chorus and the University Orchestra, Dr. 
Jones conducted the Britten War Requiem in Symphony Hall and for the Eastern 
Division Convention of the American Choral Directors Association. She conduct-
ed the Buffalo Philharmonic Chorus and Orchestra in an all Brahms concert in 
the spring of 2002 and returned in 2004 to conduct a program that included the 
Mozart Vespers. In the fall of 2005, Dr. Jones conducted the BU Symphonic 
Chorus and Orchestra in Haydn's The Creation to critical acclaim. In the Spring 
of 2006, she conducted these ensembles at Carnegie Hall in Vaughan Williams' 
Dona Nobis Pacem. 
-· 
Dr. Jones has been a member of the faculty at the University of Illinois, Emory 
University, the University of Georgia, and Wittenberg University, and was a 
Fulbright Senior Lecturer in Brazil. She has been invited to teach and conduct at 
the University of Miami, San Diego State, the University of Missouri, Drake 
University, Southern Methodist University for the Church Music Summer 
School, Central Connecticut State, the University of Nebraska, North Texas State 
and Michigan State. 
Her degrees are from the University of Iowa. Dr. Jones received Boston 
University's coveted Metcalf Award for Excellence in Teaching in June of L. 03. 
CflRISTINE NOEL graduate conductor 
·stine Noel is currently a second-year Master's degree candidate at Boston University, ~re she studies with Dr. Ann Howard Jones. A graduate of Rhode Island College with 
Bachelor's degree in Music Education, Ms. Noel received a Ridgway Shinn Scholarship 
~ an academic year of study at the Zoltan Kodaly Institute of Music in Kecskemet, 
H~gary. F~r two.years,_ s~e ~ved in Flo~en~e, Italy, studying language ~d history at 
the Universita degll Studt d1 Firenze .. ~le U: Ital~, she also acted as assistant co~ductor 
for Coro Animae Voces and Coro Pohfomco d1 Cancentro. Upon return to the Umted 
States. she taught music for several years in public middle and high school. 
Ms. Noel served as Musical Director for A Christmas Carol and Our Town for the Tony-
Award winning Trinity Repertory Company of Providence. She also conducts the 
Carillon Women's Chorus and is the founding director of the Rhode Island Children's 
Oto , comprised of seventy-members and two choruses. Ms. Noel prepared the 
Qi'· 's Chorus for their performances of Carmina Burana with conductor Larry 
Rael and the RI Philharmonic. The Rhode Island Children's Chorus was most recently 
featured in the world premiere of Julian Wachner's composition, Jubilate Dea, and joined 
with the Providence Singers on their Holiday concert program. 
MARK BUCKLES graduate conductor 
Mark David Buckles is a second year Master's degree candidate in choral conducting at 
the Boston University College of Fine Arts where he has studied with Ann Howard Jones, 
Joseph Flummerfelt, Jameson Marvin, Bruce Hangen, and Theodore Antoniou. 
A native of Beverly Hills, Michigan, Mr. Buckles received his Bachelors of Music degree 
in composition from the University of Michigan, where he studied composition with 
Evan Chambers, William Bolcom, Karen Tanaka, Erik Santos, and Susan Botti; he also 
conducted with Jerry Blackstone, Theodore Morrison, and Sandra Snow. At the 
University of Michigan he also studied voice, piano, and carillon. Mark has received com-
missions from the University of Michigan Women's Glee Club, the University of 
Michigan Honors Convocation, Miller College, and Dixboro United Methodist Church, 
and his works have been performed and recorded by the University of Michigan 
Chamber Choir, the Boston Choral Ensemble, and the Saint Petersburg String Quartet. 
Mr. Buckles is a 2006 graduate of the Conductors' Institute at Bard College, where he 
Studied with Harold Farberman, Apo Hsu, Raymond Harvey, Leon Botstein, Sidney 
Rothstein, Guillermo Figueroa, and Marin Alsop. In 2003 and 2005, Mr. Buckles traveled 
to Paris as a participant in the European American Music Alliance through the Juilliard 
School of Music, where he studied with Claude Baker, Philip Lasser, Nacis Bonet, and 
Mar · piro, and received honors for his studies in counterpoint and harmony. 
BOSTON UNIVERSITY WOMEN'S CHORALE 
Mark Buckles conductor 
Tim Westerhaus accompanist 
Sopr~no 1 
Margaret McGrath 
Christina Polachek 
Jennifer Rose Parker-Sparks 
Sidnee Waggoner 
Soprano 2 
Regina Carlo 
Erin Coffey 
Bridget Duval 
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Alto 1 
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Beth Willer 
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Caitlin McVeigh 
Michelle Surdyk 
Lei Ray Yu 
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sosTON UNIVERSITY CONCERT CHOIR 
Christine Noel conductor 
Jllltin Blackwell accompanist 
£1izabeth Eschen manager 
Soprano 
Elissa Ed wards 
Lauren Goodhue 
Alexa Haines 
Samara Shachar Hendin 
Tatyana Ilyin 
Emily Isaac 
Elizabeth Kammler 
Benevieve Klixn 
IV ' · e Marcincuk 
Alto 
Elise Ackermann 
Jessica Chatterton 
Elizabeth Eschen 
Mary Henriquez 
Amanda Mulhall 
Margaret Pienczykowski 
Christine Servilio 
Tenor 
Jay Dulski 
Eric P. Esparza 
Nicholas Foster 
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Ian O'Brien 
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Patrick Waters 
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Bass 
Nathan Bello 
Michael Gallagan 
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David LeValley 
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Howard Reith 
Joshua Sawicki 
Ben Sherman 
BOSTON UNIVERSITY CHAMBER CHORUS 
Ann Howard Jones conductor 
Ryan Murphy assistant conductor 
Eric Esparza manager 
Soprano I 
Elise Ackermann 
Liana Guberman 
Christine Noel 
Jennifer Rose Parker-Sparks 
Emily Noel Schoen 
Sarah St. Denis 
Deana Stein 
Soprano II 
Kayta Anoshkin 
Katherine M. Baltrush 
Heidi Freimanis 
Kate Henckel 
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Krista McClellan 
Kailey Walsh 
Alto I 
Elizabeth Eschen 
Elizabeth Evans 
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Cristin Hoover 
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Amanda Meier 
Alto II 
Amanda H. Bulat 
Rebecca Carden 
Heather Hoopes 
Clare Maloney 
Cassandra Santiago 
Beth Willer 
Lei Ray Yu 
Tenor I 
Eric P. Esparza 
Christopher Lucier 
Daniel Ross 
Matthew Tobin 
Tenor II 
Martin Bakari 
Jamon Maple 
David Romanik 
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Patrick Waters 
Timothy Westerhaus 
Bass I 
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Michael Nishimura 
Bass II 
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soston University School of Music 
vrcoMING EVENTS AND PERFORMANCES 
ft{onday, April 2, 8pm 
Tuesday, April 10, 8pm 
Tul. y, April 17th, 8pm 
ALEA III 
THEODORE ANTONIOU conductor . 
Tsai Performance Center 
Boston University Symphony Orchestra 
and Symphonic Chorus 
ANDREW LITTON conductor 
YEGISHE MANUCHARYAN tenor 
Berlioz Requiem 
Symphony Hall 
Faculty Recital Series 
ED GAZOULEAS viola 
PEI SHAN LEE piano 
Tsai Performance Center 
Thursday, April 19 - Sunday, April 22 La Boheme 
WILLIAM LUMPKIN conductor 
SHARON DANIELS stage director 
Boston University Huntington Theatre 
Friday, April 20, 6:30pm Boston University Trumpet Ensemble 
Thursday, April 26, 8pm 
Friday April 27, 8pm 
TERRY EVERSON director 
Concert Hall 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
Works by 
Bremer, Schmitt, Mahr, Cichy 
World Premiere of Take Time by Ketty Nez 
Tsai Performance Center 
Boston University Symphony Orhcestra 
DAVID HOOSE conductor 
Featuring winners of the Boston University Soloists Competition 
Tsai Performance Center 
CFA Concert Hall, 855 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
www.bu.edu/cfa 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
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Dr. Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. Hathaway 
Ms. Julia A, Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
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Mr. Ira Taxin 
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Mr. and Mrs. Robert A. Youmans 
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This list represents donors who have generously supported our programs for the past twelve months, 
September 21, 2006. Due to program deadlines, some donor names may be absent from this list. We than.I< . 
you for your understanding. For more information on how you can support the Boston University College of 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos@bu.edu. 
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Dana Mazurkevich violin James Sommerville horn ensembles 
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Michael Reynolds cello• Michael Lewin Peter Sykes• harpsichord 
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TIUlothy Genis percussion Simon Estes• 
Ian Greitzer clarinet Jodi Goble 
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Daniel Katzen horn 
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Don Lucas trombone' 
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Joel Sheveloff' 
Jeremy Yudkin• 
THEORY and 
COMPOSmON 
Martin Amlin• 
Theodore Antoniou• 
Deborah Burton • 
Richard Cornell' 
Lukas Foss 
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